CONCEPT 8: DELTA BLUES COMMEMORATIVE AREA

GOAL

Thegoal of this concgt, like concets 2 and 3, is
to sypply a base of information for iphe-
mentation of section 1104 of the Delta Initiatives
legislation which calls for recommendations for
establishig a Delta musiprogram with heay
enphasis on the blues. A commemorative area
configuration would utilize the existinsystem of
state welcome centers to introduce visitors to the
history of the blues and would direct them to
sites/resources iportant to the devefament of

the blues. This would enable visitors and
residents to better understand the connections
between the landspa, the culture of the Delta,
and most importantly, why the blues oginated in
the Delta.

IMPORTANCE/SIGNIFICANCE

Oftenperceived as flat and monotonous, the Delta
is aplace ofpowerful, fickle rivers that have
shaped both the areajshysical environment and
its cultures. Over time, tlyehave created a mosaic
of landscaes and rich soil gable of nurturig
maestic forests and Ige harvests of cotton and
other aricultural products. Yet the Delta remains
aparadox: a land of natural wealth harbgrin
poverty. It is a strogly separateplace from the
rest of America. In few other areas have the
tensions characteristic of Southern soclsten
more obvious betwegueaple and the natural
world, between white and blagegle, between
rich andpoor.

To understand the blues, one must understand the
Delta, must feel the Delta’ppressive heat, see

the cotton fields, andrag thepoverty. The
stimulatirg physical environment of storms,

floods, hurricanes, extreme heat, and dhyu
bringing destruction, chage, and renewal, served
as a cataist to the imgination and the

develgpment of the blues. Pple who sag and

played the blues were tenant farmers and
sharecrppers, notplantation owners.

The blues were devgied by pemple ergaged in
struggle, infused with girit and geakirng in

dialect. Rooted in African music, the blues were
sorgs of hge, born out of work and out of
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sorrow: from rlythmic work chants of railroad
gargs and cottomickers; from girituals; from
slave sgst and from the hauntpand rical

field hollers. It is said that misgproduces
creatigitd resilieng. The blues tells stories of
frustrated love, broken homes, and other miseries

of displacedpeaple. It is considered one of the

mogbiitant root sources of modepopular
music.

The Delta is thepatie of blues artists such as
Heny Sloan, Charlg Patton, Robert Johnson,
Tomiohnson, SonnBoy Williamson, Eddie
“Son” House, Migsiksin Hurt, John Lee
Hooker, BBill” Broonzy, Muddy Waters,
Albert Kig, and B.B. Kimg to namgust a few.
These artists and mgaothers who devefed
their ungue syle of Delta blues have influenced
today’s blues artists and brght a deger
appreciation of the blue’s influence on modern
music.

RESOURCES

Delta blues is still bemperformed at clubs and
jukejoints around the Delta. Visitors can also
glimpse the landsge and imaine the conditions
thatgave rise to the blueg/tiraveling U.S. High-
wya 61 past the cotton fields and small towns
@lbe wy. Remnants of the egrblues my
be found in recordija available at music stores
and at various blues archives; at cultural centers
that intpret the blues such as the Delta Blues
Museum in Clarksdale, Missigpi and the Delta
Cultural Center in Helena, Arkansgtantations
such asyDBeakas where the bluesdam;
various communities which were theplaices
of famous blues musicians, sites wherg the
played, cemeteries where thare buried,
commemorative markers, and other sites of
interest; blues festivals; and the |poeeises,
prisons, hijhways, byways, andpathways that
gave birth to the blues.



RESOURCES
State Welcome Centers
Delta Cultural/Interpretive Centers

1. Delta Cultural Center (Helena, Arkansas)
2. Delta Blues Museum (Clarksdale, Mississippi)

Other Sites of Interest

Marked gravesites, railroad crossings (where the “Southern meets the Dog"), the Mississippi River levee system, varions (lede¢ry Farms), and “juke joints” are all sites
where the blues began and developed into its own style. Highway 61, called the “Blues Highway” — multiple sites of interestidgdhe history of the blues. The resources
below represent museums and resources are also points of interests for learning more or listening to the blues.

Lane College (Jackson, Tennessee)

Rust College (Holly Springs, Mississippi)

Como, Mississippi

Center for the Study of Southern Culture; Blues Archives, University of Mississippi (Oxford, Mississippi)
Morgan City, Mississippi

Ebeneezer, Mississippi

Jackson, Mississippi

Arkansas State University, Delta Blues symposium (Jonesboro, Arkansas)

© N OMLO®NPRE

37



H-B

3
gasT N
T LOUIS Y
{
r
¢
/I CCINOIS p
4/ / N/ AN A
,-,,.u o
7 p—_—— =~ =1
MISSOOLR/ | X Sl
i Z 1
o ‘l‘/ N e .\'\ . 2
N crHesTE, B ama Nl ©
N e © > o/
eenEy BB RRISPORS G/
ROLLA W &
- Y " NSO
) \,
ROHNA ; D) <Y
(TENPO | 5=
‘\‘. !~f»:,
.Y W, YY) { PRINCETO
SIRARDEAD (11 e N
\\ }i = . /'I
REeN ¢
| 24
——— (‘l _______________ -
55 . orrAy Q.2 - T
POPLAR % i
PHEEE BE oY ) A\
MADR, X !! .\_J hi/ ______ LT A — .i
..... ) Y/
- *II” — - NSRS (- )
i = — vvvv ! A
! &=
1 ; ..
\ ~E S
\ SPENEs y >
\ 2 WVeN & A <& prepsso
\ FRYETTEVILE =\ PLYTHETTITE ~) @ 0
Nl ) 0 S TENNESSEE
] % < s HENNING
| R oNnesporo [((
\ <L >
((\\ S ARLLSA SAS NEWPORT s DACKS
i )
! (e
3 g
40 -\‘\_ ______________ =
Q FORT SMITH A\ A AN —
:t o Nt =T TENNESSES
\..
FARG ORrRE >
el € 42t
¢ W)@ WK o
J LITTLE ROC s ¢ pIVER
S o
e
x / TUPEL
N H
HOT SPRINGS v »
/I/
Q Sy OXFOR
S
<
0 PLOFF
AYOU AC AP ANMA
& pomAS sksg ~~
GREENNOOD
T Rgirin W
PI<ANA
55
W epenetfer
_________ = PHILADELP HI A
yAZORE
\h eny
{ n P MERIDIAN (1) /
X FEON 20
[D SHREYEPORT
l\ OO B/ ANA b=z
OTICA
| 49 NATCHITOCHES \
“'\__4 l‘\‘ “
'\‘i Q ' |
1 1
7 1
i S v/ ATCHEZ 5 !!
S HATTIESPURS |
s !
) !
4 ALEXANDRI A R ——— -
Yy >9 i i
3 ocoovitte gl 3 ' \ = C
O S A D . I [ e 3 ! \,
s 4 ! ™, .
¢ W g ‘-. ~N N _
¢ } i {0} i i
7 { i \ / NETR
y PARKER P LY
B /LOX/ W ! . y
g EuNICE ~ T - owd ™ L
< Y N PAscAc—:-ooLA--—:_‘, ..... -
4 ATON. 2 cFPORT e
i X Y i —
\ 3 i 0 0
] n 37% a 30 60 MILES
; LAFAYETTE 3 DSC » MRDR 20147 » FEB 98
7
4
é N
{ -&Ve ORLEANS
= <«
s
RS
p)
STATE WELCOME CENTERS ;
DELTA INTERFPRETIVE/
COLTORAL CENTERS

TOOR RPOUTES
(INCLODES NOMEROVS SITES)

OTHER SITES OF INTEREST
(NOT ALONG BLOES TOOR ROUTE)

M
mww@ a

HERITAGE STUDY

CONCEPT 8

DELTA BLUES
COMMEMORATIVE AREA




